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のである。本章で取り上げる作品は、《デコチャリ-アンパン丸》《One Cup Ozeki - ippai》《Future 










The main objective of this thesis is to investigate possible applications of academic 
discourse in art. The thesis also gathers and inspects already existing research on that 
topic and provides a critical reflection on them.  
The theoretical framework behind the thesis is based on the assumption that conceptual 
features of artwork are the most important. Meanings are the “material” with which 
artists work; they use various media to express different contexts. One aim of the thesis 
is to show points of commonality between works created by particular artists and the 
results of academic works of scientists, philosophers, critics, etc. The differences 
between the academic approaches and artistic activities are detailed, before showing 
that it is sometimes possible for art to benefit from such juxtapositions when common 
points are found. Sometimes the artistic process itself is the area of interest for 
philosophy or the different branches of science, the humanities etc.. The purpose of 
this thesis is to introduce different types of such commonalities and point to the 
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possible benefits of creating such references. It will introduce academic approaches 
towards art and work towards a deeper discussion. 
 
In the introduction, works by Ludwig Wittgenstein and Joseph Kosuth will be presented, 
and the philosophical perspective necessary to digest their ideas will be explained. 
This will involve a discussion of the limitations of language and of science when dealing 
with art. 
 
The first chapter will introduce the new academic field of Neuroaesthetics which deals 
with art from a scientific context. The authors of neuroaesthetics research make claims 
that the use of neuroaesthetics is a vital component for a full understanding of art. 
In brief, the basic method of experimentation in neuroaesthetics has been that an image 
of a painting is shown to a research subject in an fMRI machine, and the response of 
their brain is measured. The results of these experiments are then analyzed. However, 
based on these results, the researchers have made sweeping claims to be able to give 
definitions for ‘art’ and ‘beauty’, but without a knowledge of the theoretical 
fundamentals of art required to be able to discuss either. The author of this thesis 
adopts a position critical of the methodology and assumptions behind the field of 
neuroaesthetics which claims to bridge art and science. Regarding the relationship 
between art and science more generally, various positions by researchers active in a 
variety of different fields will be introduced and the necessity of a philosophically 
grounded approach will be explained.  
 
The second chapter will look at already existing examples of academic discourse related 
to the connection between works of art and scientific discourse and will give an overview. 
Discourse which adopts a range of different outlooks has been selected but given in 
chronological order, they appear as follows. about 4 Dimensional Mathematics and its 
connection to Marcel Duchamp and Max Ernst, Ive Klein and Klein Blue, resemblances between 
Robert Smithson’s work and working process and the DNA model, connections between Franz 
West and Wittgenstein’s writing, and Gabriel Orozco viewed from the perspective of 
astronomy. Furthermore, this chapter will also introduce the work of Gregory Minissale 
who proposed applying psychological theory to art. 
 
The third chapter will focus on Gregor Schneider’s project unsubscribe which puts into 
practice many of the ideas introduced in the previous chapter. In this project, Schneider 
purchased the childhood home of the Nazi propaganda chief Joseph Goebbels, lived in it, 
dismantled as much of it as possible, then assembled an exhibition. 
 
The work took the form of an installation in which debris from the torn down house as 
well as various items from the inside of the house were displayed. In order to explain 
the context of this project, this chapter will look at the history of the project and 
of the artist himself, and will go into details about the exhibition. In order to give 
an objective overlook of this project, certain academic discourses will be presented 
in parallel to Schneider’s project. 
 
The final chapter takes the form of an addendum and will discuss the art works created 
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by the author of this thesis during their time as a doctoral student. This will also 
involve some research into artists who actively wrote about art. Their art works and 
writings will be mentioned, which provides the author with some clues for discussing 
their own work. The works presented in this chapter are the following four projects: 
Deko chari - Anpan maru,  One Cup Ozeki - ippai, Future Perfect Continuous,  Blue lights 
of Chuo line. 
 
In this thesis, through the topics considered in each chapter, a diverse array of 
perspectives are presented. At the same time, proof is offered that in order to correctly 
understand the fundamentals of contemporary art, it is a necessary condition that one 
give thought to every different form of art. Moreover, the limitations of science and 
language when it comes to art are presented. This thesis will attempt to point towards 
a new methodology for using academic discourse for the sake of art. However, because 
of the numerous special characteristics of art, this thesis will not give a universally 
applicable method, but rather will provide a mode of reasoning which is a subjective 













































































リ-アンパン丸》《One Cup Ozeki - ippai》《Future Perfect Continuous》《中央線に設置され


















 （久保田 晃弘） 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
